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REPORT: 

EXECUTIVE COMMITTEE MEETING (TURIN, April 2009)

1. Membership of ACYTA:
Assitej Benin; Assitej Botswana; Assitej Cameroon; Assitej Egypt; Assitej Kenya; Assitej Mauritius

Assitej Mozambique; Assitej Namibia; Assitej Nigeria; Assitej Rwanda (ARTEJ); Assitej South Africa; Assitej Swaziland (SWATCYP); Assitej Tanzania; Assitej Uganda; Assitej Zambia; Assitej Zimbabwe (ZATCYP)

Therefore: North Africa – 1 rep; East Africa – 3 reps; Central Africa – 1 rep; Southern Africa – 8 reps; West Africa – 3 reps

2. GENERAL NEWS FROM ACYTA:

2.1 The ACYTA meeting which was meant to take place in November 08 at FATEJ did not occur. This is a worry and we are working to rectify it. YH conducted a survey after the fact to ascertain why people had not attended. Reasons for delegates not attending – no funding for their travel, or the funding not received in time (an expectation that delegates will pay for tickets upfront and be reimbursed, which was difficult for most delegates), problems with acquiring visas for travel.

2.2 ACYTA Meeting planned for September 17-19 2009, in Johannesburg, SA, just prior to the Arterial Network meeting and the World Arts and Culture Summit. The Arterial Network is an informal, dynamic network of individuals, organisations, donors, companies and institutions engaged in the African cultural sector. The Network was formed to support the effectiveness and growth of the African arts and culture civil society and to enhance the sustainability of creative industries in Africa. The Arterial network meeting will be addressing the theme “Advancing the rights and status of African artists through the Nairobi Plan of Action on Cultural Industries”. The Nairobi Plan has been adopted by the African Union and African Ministers of Culture and it represents an opportunity for civil society organisations to promote their interests and better conditions for artists working and living in African countries. We think that it is vital that the TYA sector is also vibrantly represented there and we are working to ensure that all attending the ACYTA meeting are also invited to participate. The World Arts and Culture Summit is meeting around the theme: Meeting of Cultures: Creating Meaning through the arts. Since this is an expensive conference where delegates have to pay registration fees, we are working on sponsorships for individuals to attend the conference, and encouraging ACYTA members to approach their governments, where possible, for funding. Art Moves Africa has been approached for funding for travel to this meeting.

2.3 Africa Consortium recently brought a group of UK practitioners to SA during our “Infecting the City” and “Dance Umbrella” festivals, including some practitioners of youth theatre (Contact festival). Driven by Jan Ryan of UK Arts International, the purpose of the organisation is to foster sustainable performing arts collaborations between UK arts practitioners and African practitioners. YH disseminates info about Africa consortium activities to ACYTA, and there are a number of opportunities for touring, for collaborative work, for involvement in one another’s projects, which arise out of it.

2.4 Problem of touring and of access to festivals in Africa which highlight work for children and young people, both for practitioners within the field and for audiences who don’t know about the work.  Groups like African Synergy have done very valuable work in developing circuits of venues across the region to tour African artists. There is a suggestion that ACYTA work with them to identify key festivals and cultural events on the continent.  Tour packages will be created around events such as HIFA, FATEJ etc, and sold to international and African tourists keen to experience African creativity on the continent, but who may have difficulty in accessing such events.

2.5 Arterial Network Winter School: The first winter school to provide in-service training to build sustainable artists networks and advocacy groups in Africa, will take place from 1-10 June 2009 in South Africa. Assitej SA has been selected to be a part of this, and YH will also be representing the ACYTA network, although she is hopeful that a few more delegates from ACYTA will also be selected for the winter school. The European Union has provided funding for this (southern hemisphere) winter school that will be offered over the next three years in order to help build and forge links between 25-30 national artists’ networks on the continent.

2.6 ACYTA website: ASSITEJ SA has been hosting the website, since November 2007, but it has been problematic to keep funding this without support from other centres. We are also battling to get information from all centres. Certain centres update regularly, but some have not given any information beyond contact information.
3. MEMBER REPORTS:

3.1
Assitej Benin

Eliane Chagas will be attending ACYTA meeting for first time in September. 

She sent a report on her recent festival: The 3rd Festival of Universal Theater for Children and Young FUTEJ / ZOGBODO took place from 9 to 13 April 2009. Sponsored by the Ministry of Microfinance for Employment of Women and Youth. This 3rd edition also had the support of Fund for Culture. During this period, Cotonou, the economic capital of Benin, Porto Novo, the political capital has become a platform of theater for children with theater professionals from Burkina Faso, Côte d'Ivoire, Togo and Benin. 
Several activities have furnished the work of the festival, including public entertainment for children in the various fields of culture. Tchiff, painter Béninois has had children doing painting and drawing, while Alain Godonou, Director of the Ecole du Patrimoine Africain, which is a major partner of the event has developed a focus on networking companies in Africa. Etoundi Zéyang, representative of ASSITEJ, Cameroon, the sponsor of ASSITEJ Benin and ASSITEJ International, we talked about the ASSITEJ and benefits to join. 
Artistic side of the festival, the story took an important part with its declensions: mime storytelling, theatrical storytelling and street theater. Each company has moved his talents to enliven the audience of children at each show. For this edition, the actress Unless the company Yéléman of Ivory Coast has been attracting children as she played in the popular television series "My Family".  

3.2 
Assitej Botswana

Has not provided current news. Will be attending ACYTA meeting. However, SA practitioner now based at Bagamoyo Arts school, who is member of Assitej SA, is very keen to interact with SA on exchange projects and collaboration.

3.3 
Assitej Cameroon

FATEJ  (Festival Africain De theatre pour L’enfance et le Jeunesse) was held for the 7th time in Younde, Cameroon between 7 and 14 November. A designated Assitej International festival, Fatej is a project of Theatre du Chocolat and Assitej Cameroon. FATEJ is a biannual festival for young audiences, as well as a space for the meeting of Africa and the rest of the world. It invites non-African companies to perform, promotes artistic exchanges between the companies in South-south, north-south, North-north directions, and offers African creators a framework to ensure the promotion of their performances to the rest of the world.

This year saw participation from a number of international companies, including Theatre Pero (Sweden), Treteaux de Haute Alsace de Mulhouse (France), Baobab Theater (Switzerland), BST Company (South Korea) and More Childrens’ Theatre (South Africa). A number of performances from other African countries were expected at the festival, but were cancelled at the last minute due to lack of funding for performers’ travel. There were however several Cameroonian performances, one of them a collaboration between Cameroon and France (Monstre). International visitors to the festival included Secretary-General of Assitej International, Ivica Simic (Croatia), Treasurer of the Association, Yvette Hardie (South Africa) and representatives from companies in the USA, Canada, UK and Europe. The annual meeting/conference of ACYTA (African Children and Youth Theatre Arena) was to be hosted at this festival. Cameroon invited one candidate from each of the African countries with Assitej chapters to attend the meeting – unfortunately the meeting did not occur due to logistical factors and non-attendance of key players. 

The festival was an inspiring event in which almost 10 000 children saw high quality theatre over the course of just over a week. Hundreds of schoolchildren were bussed in daily from a range of kindergarten and primary schools in Younde to enjoy the work, and the local public also had opportunities to support showcases of the plays throughout the festival. The South Korean performance Gamounjang was particularly well supported with the Korean embassy inviting guests to see the performance.

International practitioners presented high-quality, inspiring productions alongside their Cameroonian counterparts. The work was of an excellent standard and it was most interesting to see the scope and range of Cameroonian performance. Contacts were made with practitioners in the field from the countries mentioned, as well as from Scotland, the USA, Canada, Croatia and other places. Alongside the daily performances were also workshops in scriptwriting by acclaimed French Canadian playwright, Suzanne Lebeaux and in movement by Baobab Theatre. There was lively interaction between participants in the festival whose rich and varied experiences of theatre for children and young people provided ample food for conversation and debate. The festival and its participants were promoted on local television in Cameroon and thus the aims of the organisation were made known to a broader public. 

3.4
Assitej Egypt

1-10 March 2009 - Cairo International Independent Festival for Children Theatre (Egypt) – created by Mohamed Karim. No news of this. 

3.5
Assitej Kenya
No current news provided.

3.6
Assitej Mauritius

Out of contact. YH is pursuing someone Cheela met at the Drama for Life conference last year in the hope that they will be able to help us re-establish contact. Political instability there has obviously been a hindrance.

3.7
Assitej Mozambique

No contact with the chair/contact person of Assitej here, however, there are two events in Mozambique in June and July this year, which may offer an opportunity to reconnect with the original Assitej grouping. While not in themselves TYA events, they are high profile arts events, and it would be good to ensure that an ACYTA delegate attends in order to make contacts there.

3.7.1. The 1st Euro-African Campus for Cultural Cooperation will take place at the Joaquim Chissano Conference Centre in Maputo, Mozambique, on 22-26 June 2009. The event aims to provide a meeting, training and exchange point for cultural agents in Africa and Europe to reflect, transfer knowledge, exchange experiences and discuss possible joint initiatives in the field of cultural cooperation, in the broader context of the contribution of culture to sustainable development. 

3.7.2 The Tambo International Art Camp and Festival "Celebrating Cultural Diversity" 2009 is taking place from the 14th to the 20th of July at the Cultural Centre "Tambo", in Pemba, Mozambique. It will be a week of art workshops, visits to local artists and performances. 

The objectives are to promote cultural diversity through bringing artists and interested parties together from Pemba and other parts of the world to come and make art, exchange ideas and experience the cultural diversity of Pemba and the corners of the world from where the participants live. 

3.8
Assitej Namibia

The Trumpet Player has up to 28 November 2008 been performed at 65 selected primary, secondary schools and tertiary education institutions in Namibia with a total of 40,000 children attending the performances. The play, a puppet show by Freddie Philander, is a a short, but powerful play of about forty minutes.

The play depicts three stages in the life of a woman: first as a stylish, hip lady about the town; second as a pregnant woman and, third as an HIV/AIDS infected mother of an infected son. How she brings up her son, who is an innocent victim of this dreadful disease to lead a meaningful life forms the rest of the play.

This production was presented at the Out the Box festival in Cape Town from 31 August to 6 September 2008. The same play was also performed in Finland from January 7 to 23 2009? 

3.9
Assitej Nigeria

3.9.1
A theatre from Potsdam, Germany connected with Assitej Nigeria through Assitej Germany and Assitej SA. They are dramatizing a novel called "Graceland" which deals with African teenagers. It is set in Nigeria and was written by Nigerian expat, Chris Abani, and is about a teenage Elvis-impersonator, in Lagos. They are planning to accompany the play-project with some other activities, including a video exchange with Assitej Nigeria, with young people from Nigeria being involved in enacting the play and reacting to it. This project is currently underway.

3.9.2. Uwa is a melodrama designed to address the current climatic phenomenon (global warming), which rages so fierce that the entire world is thrown into panic. It is a display of Remymartin’s light paintings revealing the pains of our perishing earth with poem and series of song rendition. Hoping that the consciousness of this reality will wake humanity into action to save the planet. The one-person performance comes with a combination of well choreographed Africa dance and movement. The play is written by Stanley Aneto and Choreographed by Dayo of Jodie Dance Centre. UWA premiered in March 2009. Assitej Nigeria has intentions of doing a world tour with project with the aim of joining the campaign for the stop of global warming through the arts.
3.10 Assitej Rwanda (ARTEJ)

3.10.1 Mashirika Project’s “Africa’s Hope” tour: Africa’s Hope toured the UK for 3 months in 2008, presenting the real-life stories of survivors of the genocide. The cast of nine included Rwandan musicians dancers and actors under the leadership of Hope Azeda. They incorporate live drumming, dancing and singing in to their performance, breaking down how prejudice and hatred can lead to mass murder. Hope to report further.

3.10.2 Mashirika has just concluded a fifteen days short term project with children of Kimisigara for performances during the 15th commemoration of Tutsi genocide in Rwanda. It involved music and poems.  

3.10.3 Ishyo asbl started a training program for children in dance and theatre which is aimed at elevating theatre for children by children. 

3.10.4 A string of workshops is being organised by ASSITEJ Sweden and Artej in the month of June.  Fifteen theatre practitioners from Sweden will be coming to Rwanda to carry out workshops and making performances. Up to 60 Rwandan artists are expected to benefit from these workshops.  Training is in puppet theatre, creating and acting, theatre management and illustrating books for children.

3.10.5 Sweden will be involved in developing the creative arts in Rwanda and building a cultural co-operation progamme, which includes exchanges of artistic programmes, establishment of radio programmes (including a Childrens’ radio), and training of Rwandan artists.

 

3.11 Assitej South Africa

3.11.1 After having been assured of three-year funding from our National Arts Council, Assitej SA was informed in April, that this has not been granted. Other previously funded network organisations (UNIMA, SATI, SANCTA) have also not received funding this round. This has resulted in a lack of security around future projects, however, other funding is currently being sought and we feel certain, will be granted, though it will be project-based, rather than ongoing organisational funding.

3.11.2 More Childrens' Theatre's production of Snake Magic travelled to FATEJ 2008 (the Cameroon festival of theatre for children and young people) and performed to appreciative young audiences between 7-14 November in Younde. The travel was funded by Art Moves Africa.
3.11.3 The Crossing is currently touring to the HIFA festival in Zimbabwe, supported by Assitej SA. Has not received funding for schools tour from the education department, however, and other funding is currently being sought for this.
3.11.4 Ikhwezi community theatre festival at the Baxter Theatre brought new memberships to Assitej and we are now working with a community group, which won an award in the festival. We will be assisting Phakamani Youth Project from Mbekweni in developing a work for young audiences. They have never worked formally in the field before.

3.11.5 20 March 2009 – Assitej International World Day of Theatre for Children and Young People: Initiated day of storytelling for pre-primary school children, with some storytelling in difernt parts of the theatre, and with short productions including Jungle Theatre Company’s Hoerikwaggo and More Children Theatre’s The Magic Water, both performed in the Baxter Studio.  Baxter theatre has now asked for ongoing storytelling work for this age group, which will be happening on a monthly basis. We are training a group of young storytellers from NATA to deliver the programme.

3.11.6 Development of collaborative project (Freedom’s First Steps) for young people from South Africa, Rwanda and Zimbabwe in Johannesburg, through Democracy Begins in Conversation, an Assitej member, and Assitej SA.

3.11.7 Jungle Theatre/ SEKA collaboration: Jungle Theatre Company (JTC) and SEKA (Sensitisation and Education through Kunda Arts) both work in the realm of theatre for young people. Both theatre companies use a range of theatrical disciplines including storytelling; mime; song and dance and build social and environmental awareness through the arts. The collaborative theatre production will involve artists from both companies: sharing and exchanging skills; work-shopping new material; creating, rehearsing and ultimately performing a new play. 

The project will involve two residencies in the Southern African region with South African artists in Zambia and then Zambian artists in South Africa, culminating in the production being staged at the National Arts Festival in South Africa 2010. 

The content of the play will consider the conflict of humans and wildlife as well as urban and rural life, integrating different indigenous artistic methods from the locations and artists with which we work. The process will introduce different methodologies of each theatre company and open up opportunities to explore cultural differentiation, allow for the advancement of similarities and enhance understanding and necessity of differences. This will form the basis of a skills and information exchange, where artists will draw from their own experience and from their professional careers of working within these issues and audiences and will learn from each other new approaches and techniques. 
3.11.8 Young People’s Tempest: The Baxter theatre and the Royal Shakespeare Company’s production of The Tempest is touring to the UK currently, and a shortened version of the production was created for young audiences, with accompanying workshops.

3.11.9 Proyecto 34 South Exchange – tour of three SA productions (two Assitej SA members) to Argentina (FTH:K’s Gumbo and Magnet Theatre’s Every Year Every Day I am Walking)

3.11.10 Xhosa-language 48 Hour Festival to be held at Chris Hani High School, Khayelitsha in conjunction with Assitej SA.

3.11.11 In September, two forums will be held – one in Cape Town, one in Johannesburg - on Interactivity between Theatre and Education to be presented in September in conjunction with tour of (Irish theatre company) TEAM’s production of Leo Butler’s Devotion to South Africa.

3.11.12 Assitej SA will be working with the National Arts Festival on a project called The Remix, which will be about exposing young practitioners to development in the arts, over the period of the NAF in June/July 09.

3.11.13 Assitej SA will be working with UNIMA to curate their Out the Box Family Festival (Puppetry and Visual Performance Festival) in March 2010 in Cape Town. 

3.11.14 Assitej SA will be hosting the ACYTA meeting in Johannesburg, September 2009 prior to the Arterial Network meeting and the World Arts and Culture Summit.

3.12 Assitej Swaziland (SWATCYP)

THE SWAZILAND THEATRE FOR CHILDREN AND YOUNG PEOPLE

(SWATCYP – ASSITEJ Swaziland): REPORT ON 2008/9 ACTIVITIES

1.0. INTRODUCTION 
The Swaziland Theatre for Children and Young People (SWATCYP – ASSITEJ Swaziland) had a bit unstable year beginning in April 2008 to March 2009, with both successes and failures in the financial year. The year began very gloomy but with time the situation gradually improved though not recovered as yet. The centre continued with its business following its 3 year strategic plan (2008-2011). Resources have been a major challenge and more than 80 percent of the work in the plan is still not implemented. Training, networking and advocacy have been at the centre of the organization’s business. 

2.0. TRAINING 
2.1. AMICAALL: The centre partnered with the Alliance of Mayors in Swaziland to train theatre groups of young people  from three different towns. Each group had a training of 10 days on basic theatrical skills eventually coming up with a theatre production on HIV/AIDS  and abuse. This is part of the initiative to empower the youth with Life Skills Education in the fight against HIV and AIDS. The challenge was that there were no follow up programme  to sustain the initiative.

 2.2 UNICEF: As one of the main partners, the centre managed to do a project on Early Childhood Care and Development (ECCD). The project was targeting children in the pre–school going age found in pre-schools and other institutions called Neighborhood Care Points (NCP’s) where Orphaned and Vulnerable Children get meals during the day because of the demise of their parents who support them. The project was implemented in one geographical region in the country called Shiselweni between August and December 2009. It started by training pre – school teachers + NCP caregivers and further support them in their institutions to help children tell their stories which were translated into drama which were later presented in a constituency festival. The project reached out to 4 575 children performers and had about 13000 other children watching their peers presenting and educating their peers in 13 constituencies under the region. Children were asked to tell their stories on abuse, HIV and AIDS creating an awareness to both their peers and parents.

 2.3. SKILLSHARE INTERNATIONAL: ASSITEJ Swaziland also trained a community based of young people on a theatre production addressing the socio – economic rights. The production was toured to 8 communities in the four geographical regions of the country  (2 per region). This project was done in collaboration with Skillshare International who provided the funding. 

3.0. NETWORKING 

3.1.LOCAL NETWORKING: ASSITEJ Swaziland has tried to increase her networking initiative locally abroad. The organization currently developed the relationship with the Coordinating Assembly of NGOs (CANGO) in Swaziland under the umbrella of NGO. SWATCYP was able to take part in the Civic Education programme on Vote for Women campaign during the pre-parliamentary elections last year and further took part in the monitoring of the elections in Swaziland which were finally held in October 2008. Apart from that SWATCYP has developed a relationship centre as part of community civic education on Swaziland constitution, an ongoing project supported by UNDP through CANGO.  So far the centre has visited 14 communities between December 2008 and 2009. Though theatre was not part of the plan SWATCYP trained the facilitators to present drama skits during a two days workshop in each community.

3.2. INTERNATIONAL NETWORKING 

Apart from the existing network with ASSITEJ and ACYTA the centre has developed a relationship with Arterial Network whose secretariat is in South Africa, Africa Consortium based in Britain and OCPANET.  Others are World Women Summit Foundation based in Switzerland.  Through their institutions the organization receive news on what is happening in the area of children, youth, arts and culture throughout the world. 

4.0. ADVOCACY 

Culture was a small department under the Ministry of Home Affairs with a directorate responsible for Sports, Youth and Culture. With the new government a new Ministry of Sports, Youth and Culture has been created and SWATCYP played a role in advocating for such. Through resources are not permitting at the moment but this is positive gesture by government for future prospects.

5.0. ADMINISTRATIVE RESTRUCTURING 

Though the year was trying, ASSITEJ Swaziland maintained her personnel and restructuring is being done that will ensure that the centre is focusing mostly on advocacy, mainstreaming training and networking as opposed to individual training of groups and their management. Membership wont be drawn from groups but from individuals and organization who believe in the centres mission, vision and goals. The  process is at an advanced stage. 

6.0. PERFORMANCES

SWATCYP brought a “visual play with a message” to UNIMA’s Out the Box festival in Cape Town, from 31 August to 6 September 2008.  SWATCYP’s Silent Screams is an intriguing story with a lot of Christian and Traditional influence. It exposes the challenges of church policies with regards to the use of condoms as a preventive measure against HIV and AIDS, the African culture of inheriting widows, while addressing the issue of stigma and discrimination.

7.0 CHALLENGES 
Financial resources are a mayor challenge. The funding SWATCYP receives is mostly for projects some of which are not sustainable. There is still a lot of work to be done to position theatre properly in the country in terms of advocacy and training. Technical support is also highly required.

8.0. CONCLUSION

The centre in 2010 November will be celebrating the 10th  Anniversary. We invite other centres and partners to support us technically and financially as we plan for the celebrations. We would also like to invite centres to come in Swaziland to grace the event in this small country.  

3.13 Assitej Tanzania

3.13. 1 No recent news.

3.13.2 News from 2008:

1. Four members of the Assitej Tanzania Centre were sponsored by the Tanzania Culture Trust fund to study art (short tailor-made courses) at the Bagamoyo College of Arts

2. ASSITEJ Tanzania was approached and requested to conduct training for 50 school children from 10 primary schools of Dar es Salaam who later participated in the annual Children’s Arts Festival that is organized and run by the University of Dar es Salaam: Department of Fine and Performing Arts.

3. At least 10 member groups of ASSITEJ Tanzania participated in the famous Bagamoyo College of Arts, an international annual event held every September. 

3.14 Assitej Uganda

No current news on Assitej Uganda. However, Jackson Ndawula has been out of the country for several months, studying in the USA. He is now working on a large project to do with the development of the Uganda Film Centre, and they have purchased a property for this purpose, which will function as a multi-disciplinary and educational centre for film and video.

3.15 Assitej Zambia

3.15.1. On Sunday, 30 November 2008, Assitej Zambia held its annual Jacaranda Awards ceremony in Lusaka. During this annual event, they awarded members of the centre who excelled during our festivals in a variety of categories. The ultimate prize is that of Best Overall Production, with the winners representing the centre and the country at the annual Children's International Performing Arts Festival in New Delhi, India. This year's winners will represent the country in November 2009. 

3.15.2. The centre held a workshop, 1-5th December, also in Lusaka, for members of the centre from various parts of the country. The workshop, on the use of puppetry in HIV/AIDS advocacy, was facilitated by Satu Paavola and Titta Halinen of ASSITEJ Finland. They also put up shows of the play 'Diagnosis', which has also been performed in Namibia and Finland. The workshop is part of the continuing cooperation between ASSITEJ Zambia and ASSITEJ Finland.
3.15.3. Cheela Chilala attended the Drama For Life Conference in Johannesburg from 6-9 November, where Applied theatre was explored and debated. A regional African network of applied drama practitioners has been created coming out of this conference. See http://www.dramaforlife.co.za

3.16 Assitej Zimbabwe (ZATCYP)

No communication from chair of ZATCYP (Ralph Chimanikire) and main email not working. However, a number of individuals within the organisation have been in touch, notably Innocent Nkululeko, Heavy Gurure, and Robert Chirima. They are keen to attend the ACYTA meeting in September.  

3.16.1. The National Arts Council of South Africa has provided funding for an arts marketing workshop to be held in Harare on 30 April-1 May. The aim of the workshop is to build regional markets for creative products, to exchange ideas on best practice models to market work in all genres and to establish networks of practitioners engaged in arts marketing.

Organised by the Arterial Network and the African Arts Institute, the workshop will be part of the Harare International Festival of the Arts (HIFA) and will bring together about 25-30 participants from 10 Southern African countries.

A further aim of the workshop is to produce an arts marketing toolkit that outlines a range of marketing strategies appropriate to varied conditions between and within African countries.

We will ensure that this toolkit is disseminated to all ACYTA members. We have also identified participants for the workshop.

3.16.2. Collaborative projects:
Zimbabwe in Motion - A PROJECT BY Nanzikambe Arts: www.nanzikambe.org 

The creative director is Melissa Eveleigh and the cast comprises 4 South African actors, 4 UK actors, 4 Malawian actors and 7 dancers from Tambuka Dance Company in Zimbabwe. It is a collaboration between the Market Theatre in SA, the Soho Theatre in London, Tambuka in Zim and Nanzikambe in Malawi. The play has now been developed after a 2 month residency in Malawi, and funding is being sought for touring.
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