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The goal of the forum was to bring researchers and practitioners together through keynote addresses, paper presentations, round table discussions, and performance attendance. The forum was an option in the International Festival of Theatre and Culture for Early Childhood: Visioni di Futuro, Visioni di Teatro . . .2009 and was attended beyond expectation. 

Two roundtables were moderated by Gerd Taube and Manon van de Water respectively. Each group had an hour and half discussion on theatre for 0-3 years old (Taube) and theatre 3-6 years old (van de Water). In the last session of the day Taube and van de Water came together and, moderated by Simic, summed up the main issues that came up during their respective roundtables.

Gerd Taube observed 12 issues for further discussion that came up during his 0-3 year old roundtable. They are, in no particular order of importance:

1. what are the needs of the children for theatre in relationship to their other needs;

2. what is the social impact of theatre on children--art as social intervention;

3. how much is the artist inspired by his own childhood and how can that be translated to the contemporary world;

4. the usage of theatre: what is the potential of theatre to educate, since experience is the basis of learning;

5. what is extraordinary in theatre for the very young;

6. why theatre for this age group (0-3 years), and what kind of theatre;

7. notions of children: children as human beings vs. children as human becomings;

8. acceptance experience theatre for the very young as a given, not a question

9. consideration of interaction with the audience: before, during, after; performances based on interaction;

10. notion of two audiences: adults and children: who observes what and whom; difference performances in daycare centers vs. parents with children

11. what is the responsibility of the artist;

12. what children do we reach with this theatre form? To what extent is this a middle class phenomenon?

Manon van de Water described how the discussion was centered around the relationship between the Audience and the Art. Do we need to keep the audience in mind or is our first responsibility to create a work of Art? Much of the research focuses on audience perception and pedagogy, versus the idea of making a piece for young audiences and further a focus on the art. Two different points of view emerged:

· Art is a communication of ideas, therefore the audience is central;

· Art as confrontation: the aesthetics are central

Nonetheless there was also consensus on what complicates the discussion: the inherent problem that the consumer for whom the art is intended is not the buyer. This group also discussed the issue of responsibility of the artist, and the underlying notions that children are not adults, and that the adult theatre artist is not a child.

For van de Water’s second roundtable, the participants of which consisted mostly of educators, she started where she left off the first roundtable: What is the role of the story in theatre for the very young? Most of the group agreed that we tell through stories. How central it would be in theatre for the very young, turned out to be mostly an issue of preference: of theatre artists, such as Bruno Cappagli who prefers to make theatre based on stories and tell through stories, but can enjoy and appreciate theatre that communicates otherwise just as much; and of the teachers, many of whom prefer stories, as it is their preferred way of teaching this age group. This group also added to the consumer/buyer dichotomy the notion of the theatrical background and education of the buyer, harking back to Gerd’s observation of theatre for the very young as a middle class phenomenon. They expanded upon the actor-audience interaction, noting that the children, over the years, contribute to refining the artists’ skills and tools. In conclusion, this group suggested that one possible way out of the art-pedagogy dilemma was to offer art for family audiences, and that if it is really Art, it can be enjoyed by a larger age range.

